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Wole Soyinka in Negritude: A Dialogue Between Soyinka and Senghor, 2015, excerpted in Towards the
New Baroque of Voices, 2021.
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Manthia Diawara: Towards the New Baroque of Voices, 2021, installation view. Photo: Shark Senesac.

Courtesy Amant.



cçãáåg=íç=^fêác~=íç=fáåÇ=áåëéáê~íáçå=~ãçåg=éeçéäe=ïhç=h~îe=“eãéçïeêeÇ=íheãëeäîeë”=bó=êecä~áãáåg=íheáê

háëíçêó=~åÇ=ëíçêóX=ïe=ëee=háãI=befçêe=~åÇ=~fíeê=íháë=cäáéI=Ç~åcáåg=ïáíh=~=äáííäe=íçç=ãìch=îeêîe=íç=íhe=ãìëác

çf=íhe=_eãbeó~=g~òò=k~íáçå~ä—íhe=ÇìÇe=h~ë=åç=cháääK=aá~ï~ê~=ëäóäó=cìíë=fêçã=däçîeê=íç=íhe=~cíêeëë=_áåí~

aá~ääçI=ïhç=ë~óëI=“ff=f=h~Ç=~=ch~åce=íç=eñéêeëë=ãóëeäf=ïáíh=íhe=ë~ãe=~cceëë=íç=ëcáeåce=~åÇ=íechåçäçgó=~ë

eîeêóçåe=eäëe=f=ïçìäÇ=ìëe=ãó=^fêác~å=áÇeåíáíó=íç=ã~âe=ãóëeäf=beííeê=ìåÇeêëíççÇK=^åÇ=íh~í=ïçìäÇ=beåefáí

eîeêóçåeK”=qheå=ïe=ëee=däçîeê=Ç~åcáåg=ëçãe=ãçêeK

qheëe=ãçãeåíë=çf=Çáëëçå~åce=~åÇ=Çáë~gêeeãeåíI=çf=~ãbáî~äeåce=~åÇ=ãìäíáî~äeåceI=~êe=áå=ëçãe=ï~óë=íhe

ãçëí=áãéçêí~åí=áå=íhe=fáäãI=áåíeêêìéíáåg=~åó=f~åí~ëó=çf=cäe~ê=cçåëeåëìë=çê=e~ëó=~ääá~åceK=låe=çf=íhe=ãçëí

Çeî~ëí~íáåg=çccìêë=áå=íhe=íháêÇ=“ch~éíeê”=çf=íhe=éáeceI=íáíäeÇ=“aeíçìêë=~ë=oeîçäìíáçå~êó=kçëí~ägá~K”=Eqhe

çíheêë=~êe=“aecçäçåáò~íáçåI”=“k~íáçåëI=_çêÇeêëI=jçÇeêåáíóI”=~åÇ=“lé~cáíó=C=oeä~íáçåK”F=qhe=ëecíáçå

ceåíeêë=çå=cäáéë=fêçã=aá~ï~ê~’ë=NVVR=fáäãác=éçêíê~áí=çf=oçìchI=fçìåÇeê=çf=íhe=cáåeã~=îeêáí¨=ãçîeãeåí=áå

cê~åce=ïhçëe=ch~ääeågeë=íç=íhe=íê~Çáíáçå=çf=eíhåçgê~éhác=fáäãã~âáåg=h~îe=áåfäìeåceÇ=ã~åó=^fêác~å=~êíáëíëI

áåcäìÇáåg=aá~ï~ê~=háãëeäfK=oçìch=í~âeë=aá~ï~ê~=íç=ëee=~=ëí~íìe=hçåçêáåg=ge~å=Çe=i~=cçåí~áåe=áå=m~êáëK=qhe

hçã~ge=íç=íhe=ëeîeåíeeåíhJceåíìêó=f~bìäáëí=áåcäìÇeë=~=fçñ=~åÇ=~=cêçï—ch~ê~cíeêë=fêçã=çåe=çf=háë=éçeãë

íh~í=eîeêó=cêeåch=ëchççächáäÇ=áë=ã~Çe=íç=ãeãçêáòeK=oçìch=áåíçåeë=íhe=fáêëí=äáåe—~åÇ=íheåI=áå=íhe=ãçëí

cêáågeïçêíhó=ï~ó=éçëëábäeI=áåëáëíë=íh~í=aá~ï~ê~=cçãéäeíe=íhe=êecáí~íáçåI=cçêêecíáåg=íhe=ä~ííeê=ïheå=he

Manthia Diawara: Towards the New Baroque of Voices, 2021, installation view. Photo: Shark Senesac.

Courtesy Amant.
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Manthia Diawara: Towards the New Baroque of Voices, 2021, installation view. Photo: Shark Senesac.
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